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In a Method fo Solid, Short and Plain, that this ART may now be 
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rintſeller, at Zitle 


Moorgate, near Meer fields. 
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| TO AE 


Ingemous Lovers of Musick. 


Dae Lough in this Age Books of all ſorts do abound, yet in ſome Caſes there will be 
TO rl 1) need of writing more. When many Myſteries do remain ſtil{ undiſcocered, 
Ho man will doubt, but it is the duty of any 679696 Lover of a Scieace, to bring 
_ the Truth to Light according to his utmoſt ability. If any will ſay, (hall we be 
ESI wiſcr than our Forefathers, to endeavour. the diſcovery of that which they could 
never find out ? The Anſwer isclear, Truth is the Daughter of: Time. A igmy upon a Gyants 
ſhoulder may ſee farther than the Gyant himſelf. Even ſo, one enjoying the Labours of thoſe, 
that have gone before, may ſee as far as they did, and: by wading into further depths, may go 
farther then they, Upon this account it doth more peculiarly belong to every Ingentous Lover 
of an Art or Science, to continne the work, where they left it, to add to the ſtock of knowledge 
to be clear, where they were confuſed, to turn into the way, where they went out, and to 6. | 

| | | ; | : ti20ie 


#. 
: 
£ A 
COON 28 N > . 
% » Wn E.s 


CLARE 47> > Oy ec 


RS Fob nes ohne He ears Yor AE TE AE IO ants DAE LE CIS ADE A ROE I PPE ET bel ALS gh Cn, 
_ af * Ne Ys MEL. $ I > ” "= ga 5 l wy we 4 


THE PREFACE. 


F4 hoſe things to light , that have been hidden from them, If they further urge, that they are 
Come to the Very Zenith and top of al kind of Learmmng, and that they haow already all what 
they need to know: daily experience will ſhew the contrary, to wit, that many t hings are re- 
 _. ſerved for the induſtry and diligence of the latter timcs, and that there will be Juſt occafion of 
writing new Books, as long as new matter remains to be publiſhed to the World. Eſpecially is 
this more evident in the excellent Art and Science of Mufick, which tranſcendeth all others 
It of its rank, becauſe of its profound myſteries, which bave many times put the moſt learned 
201 Profeſſors thereof inte great admiration. Therefore in this latter Age the moſt learned and 
on renowned Alſtedius, Des Cartes, and Kircherus, - have not thought it any diſparagemen: to 
it ' make a further, clearer and fuller Diſcovery, both of the Theorical and Prattical Parts of this 
Noble Science, ſhewing ſuch 4 way of an improvement thereof, that thoſe things which are con- 
cealed, may be fully Z covered ; thoſe which are imperfeft, compleated ; and thoſe which are 
doubtful, cleared by evident demonſtration. © But becauſe the Operation and Experience of the 
Praftical Part of Compoſing, require the ſtudy and egpence of many years, and ſo-many excellent 
Tanes for Air, Variety, and Subſtance are at preſent Compoſed by divers eminent Authors, 
amongſt ſevetal Natrons: to condeſcend to the meaneſt Capacity of Beginners, who intend onely 
70 
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TLHE PREFACE. 


to ſpend but a ſmall pertion £4 time, and-to reap the benefit of the Works of thoſe eminent 
Compoſers, there are in this Treatiſe delivered ſo Solid, Short and Plain Principles and Rules, 
that whoſoever defires to learn to Sing any compoſed harmonical Song, may now more exacily, 
ſpeedily and eafily, than ever heretofore attain thereunto. For, befides the F rinciples and 
Rules formerly publiſhed by divers other Profeſſors af this Art, here are now delivered\ and 
demonſtrated out of the foreſaid famous Authors, the exatt divifion of all the ſpace, which any 
Sound can paſs, into certain degrees, mars the Scale of Mufick doth conjiſt, and the admirable 
Order of thoſe degrees, their proportional dimenſions or intervals, and alſo the exatt agreeable- 
neſs of the Cliffs and Syllables with them, and the generation of a Diapaſon or Eighth in b flat: 
by which means the very beginners will be not only delivered of that toilſome and troubleſome 


torture of mutation of voices or ſyilables,. which hath often cauſed many of them to deſpair of 


ever coming to any perfettion ; but they will alſo be very much enlightned, that they-may know 

the tranſcendent vertue and excellency, that is comprehended in - due proportion of Mujical 
Sounds, and gain a full ſatisfaftion unto their Reaſon as well as to their. Senſe. Further- 
more here are added twelve moſt uſual Tunes of Pſalms in Three Parts, Treble, "Mean, and 
Baſs 5 then twelve ſeletted Tunes of divers Engliſh Authors, alſo in Three Parts; two Trebles 
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THE PREFACE. 


HH and a Baſs, with twelve Selefted Catches of three Voices ; laſtly fourteen Italian Tunes com- 
wy poſed by Grovanni Giacomo Caſtoldi de Carrivaggio, alſo in Three Parts, two Trebles and a 
28Þ Baſs, whereby beginners will have a ſufficient flore of Twnes to exerciſe themſelves by degrees, 
mill they going on further to more difficult Songs at length may come to ſome perfettion, and be able. 
to fing at the firſt fight any Harmonical Song, to their own delightful Divertiſement from their 
more ſerious Employments. No nobler and more pleaſant Satisfattion can be afforded both to 
Senſe and Mind than by this Art, which is known to none but to their own tryal andexperience, 
and by how much the more one exerciſeth himſelf herein, and becomes the more skilful, he will 
find and enjoy the more delight and pleaſure. For the improvement then of all ingenious Lovers, 
theſe Rules*are this contrived,” the certainty whereof hath been experienced by divers, and 
may likewiſe be further known unto others, if they pleaſe to try, underſtand and uſe them. Now 
ut being willing to weary the Readers Patience, [ ſhall only add, that if any ſhall ( as I doubt 
not but they will ) reap benefit hereby, Treceive the end of my defires, and ſo reſt | 
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* | | | | 
* Reverendiſſimo inChriſto Patri, ac Honoratiſſhmo Domino, 


Þ 6 ULIELMO: 


Providentia Divina, Archiepiſcopo Cantuarienſi, Totius Anglie Primati ac - 
Metropolitano, Regie Majeſtati 4 Sanfiaribus Conſiliys. 


VENERAaNDe Vis, 


: [tio ne vertatur, quod prefulgentis Tui Nominis minio, hujuſce li- 
F belli mei frontiſpicium exornare non erubeſcam. Etenim licec 
Yep 'oftris, quas victuras ſperamus, chartis, ceu Memoriz Aris, ea 
prefigamus nomina, quz ſtudemus ad ſeram poſteriratem tranſmirrere, illos 
mitati, qui Chara ſibi nomina ab interitu, quantum poteeſt, Vs 
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EPISTOLA DEDICATORIA th 


illa Palatiorum marmoribus inſculpunt ; nunc ramen e contrario, huic 11. 
| bello & muſei umbra ad publicum geſtianti, Lucem, quam a ſe non habet, ab 
illuſtri Tui Nominis foie foenerari ſtudeo. Hoc deinde Numine Tutelari, 
a Zoilorum morſibus & Lemorum cenſuris iniquis, quicquid iſthuc eſt __ 
210 culi, immune przſtandum plane confido : Tuumque Nomen Venerandum 
WM _ in hoc Veſtibulo ei fururum, quod aiunt Romz. in quodam facello fuiſſe 
i quondam Herculis ciavam, quz ſuo nidore canibus & muſcis illud Delubrum 
macceſſum reddebar. Denique hoſce meos labores Tux, Rev. Dign. in- 
{cribendo fatius duxi, meum nomen inter illos profiteri, quibus eximix Tux 
Virtutes venerationi fimul-ſfunt & admirationty- & quos de. Tuo. Singulari 
Amore & Favore, przſertim erga literarnm meliorum cultorcs perpetim 
 gloriart juvac. Concede, Vir Summe, ut hoc tenu; munuſculo, cum in pre- 
Hentiarum nil Te dignius ad manus habeam, in grati & Tibi devoti animi 
' MONI- 
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EPISTOLA DEDICATORIA. 


monimentum, Tuis in me litem mericis ; idque gratiolo at benigno (aſci 

vulm, non tam zſtimato rei oblarz pretio, quam. humillimo affequ ofte. 
rentis, Tibi manſuri, quam diu hic Spiritus hos regit arrus Devoriflimi & 
Addictifiimi : & donec id Solenniori modo conteſtandi mihi celitus afful. 
geat occaſio, Deum Opt. Max. indefinenter venerabor, uc Te quam diu- 
tiſima Eccleſiz & Rei publicz ſuperſticem efle jubear, Tibique affarum 
benedicere pergat. Londini, e muſeo meo. 


Prid. Cal. Decemb. Anno C19 19 cLxxx. 


Ampliſme Dignitatis Tux 


Devotiſſimus & ObſequentiſSimus Cultor, 
, | | P. B. 
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Ke Muſ k'is an Art of ckpreffing rightly thipgs by Voice. 
ons and the mind, : - TE” 
it is buſicd about an obje&, which can 


ſweet moving af the 


,  made.and is meet only for | 
R or the- formal objec of it is Singing, whercin it direQeth the underſtanding. % | Bs, 
Fe. foxes a right expreſſion things by voice, either monodically in a ſimple melodic, or Sym : - 
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© fect ofit i is, a ſweet moving of the affections and themind: For exhilarating the" DOLLY ' 
_ the affections, and thus penetrateth' the interfours of the mind, whichit®. £1 
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bs = means by which it-is ahfed are a frequent exerciſing of* the ogg -as'well according to certain — - 
gn: by which vocal melodies are repreſented, as according,to the dire&ion either of a well tuned Inftru- 
"yon or rather of an experienced Maſter. - 
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: a figns whereby vocal melodies are repreſented, are either of the nckeliee themſelves, or of the Orna- = 
: M PT ; of melodies themſelves are cither of ſounds, ov of things. 
: | gns of Sounds are cither of the length, or of the thickneſs, or ef the breadth of a ſound. 


RT. of the length of ſounds do note their duration. * And are cither of the length of ſounds it (elf, or of 

= - Þ he _ by which the length of ſounds is meaſured. . 

= -—Thefi 1gns of the length of ſounds it {clf, are either of the length of, politiye ,orpreſent ſounds. or-of the 's 

- \of privative or abſert-ſounds. | | | 
he 50 Et of poſitive or preſent. Sounds, axecither primary Or Secondary - 
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HE Primary Re of the length of poſitiveor preſent ſounds are the Notes. | 
Notes are ſigns which donote'the duration gf ſounds3 and arecither whole or! 
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Which are called, by Medi 62 


Breves, © | 
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uration of ſounds of parts of a time. And arc either 


RR. 


ſr Minims, 4 > 
Crotchets, 


| . ; 
Part of a time | | 2 
r dich Le! avers, And are thus marked 5 
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- 4 Of the Prick : | 

| eSecundary Signs of the length of poſitive or preſent ſounds are the Pricke, Pricks are Signs which do! - 
augment by the halt part every Note after which they are placed. Therefore © 
- [Large + [Eight thnes' 3, © OC 
S + | Four times . 2 _ | 
| 

| 

g 


> MT Breve | | Two times 


* I Semibreve Fane, . OE © thus pricked 
=: Minim , | | Half a time [ Os 


CHAP. IV, 
Of the Pauſes. 


b of privative or abſent ſounds are the pauſes orrefts. Pauſes are figns which do note 
of filences 3 andare cither of whole times, or of parts of a time. 


' Pauſes of whole times are either of - 
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Two times- 
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Marked thu 
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E  . Pauſcs of partsof atime arecither of |... 
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* Half atime. The fourth \part ofa tire.” The 
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x 8 }f the Signs of the Common Tine. 


, f I 


Tgns'of the taR, touch or time, are by which thelength of all 
and are cicher primary or{econdary. * _ E > 
The primary Signs of the Time are diverſe, accoxding to: the 


\4$ 


$ 508 s fV Vocal TMR 
Time is a ſucceſſive motion, depreſſion and elevation, falland riſe of the hand, by which the length of 
all Sounds, Notes and Pauſcs is meaſured : and is eithcr dupla uſually called common, or tripla, or ſe{- 


tErd. 
Cn - Time is whoſe parts, depreſſion and elevation are equal, or even long, and by which all 


Notesand Pauſes, according to their proper value are meaſured, And is ot 


Slower but leſs uſual, marked with an half circle thus h—— 


oe —G—— 
1 —_y C—— 


Swiſter and moſt uſual, marked with an half cixcle cut with a perpendicular line thus ——— 


CHAP. VI. 
Of the ſlower Triple. 


*Riple Time is whoſe parts arc uncqual, the depreſſion of the hand twice 'as. long /as the. elevation. 
— and by which Notes and Pauſcs are meaſured, not according to their proper value, but IP to 


proportion : and is cither - ES, OF ſwifter, or (wifteſic. RD 
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The Slower Triple conſiſteth of three Semibreves, or equivalent Notes, and is marked with the numbers 
3 and 1, the former being perpendicularly placed aboye the latter, becauſe it conſiſteth of three Notes of one 
Time, according to the common Time, As in Example Om. | 
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A Breve ſerving in reſped ofhis latter half part for the elevation of the hand is commonly blacked, and s 
allo for the moſt part his immediately anteceding Note. As Fc 
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T'woor more Breves, the one following immediately the other, are often fi 


valent Notes for a whole time, becauſe then the one perfecteth the other. | As an gut ws ol 


FEIEIES . - 
bf RR 3 A 


10 ES - Synopſes of Vocal Muſick. 
The Pauſes of this Triple are thus meaſured. Pauſes according to the Common Time of 
Eight tines, Four times, — Two times, Two of one time, One time. 
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are in this triple of 
Four times, Two times, One time, Depreſſion of the hand, Elevation of the hand. 


MM 


CHAP. VIL. 
- | - _ Of the Swifter Triple. 


F* H E Swifter Triple conſiſteth of three Minims or equivalent Notes, and is marked with the numbers 
'& 3 and 2, the former being perpendicularly placed above the latter, becauſe it conliſtcth of three Notes 
of half a time, according to the Common Time. - As | 
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A Scmibreve ſerving in reſpe@ of his latter half part, for the elevation of the hand, is for the moſt part 
blacked, with his immediately anteceding Note : as alſo a Breve, ſerving in reſpedt of his -fourth or laſt 
part, for the depreſſion of the hand. As. - Es 


Two Or more Scmibreves alſo Semibreves and Breves, the one following immediately the other are often | 
lgned without Pricks or equivalent Notes, as then the cne p<ifeReth the other, and conſequently a Semi- 
breve is of one, anda Breve of two times. As COR | Es 
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The Pauſes of this Triple of whole times are like to the Pauſes of the Common Time, but of parts ofa 
Time are differing, | | 6 Tere} 2 
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7 v9 Syzopfs of Vockl Muſick. 
Pauſes according to: the Common Time of 
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Are in; this : Triple * 
Eighttimes, Fourtimes, Two times, One time, Depreſſion of the hand, Elevation, ASixth part of Time, 
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CHAP. VHL 
_—_- .- Of the Swifteſt Triple. 
| 3 by PE Soik Smit SFr ſierh of three Crotchers, or equivalent Notes, and is marked with the nam- 


4, the-former being perpendicularly placcd above the latter, becauſe it naps of three 
Hetwof of Gefourd LINE a rs OI to the Common Time. As —_ 
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| Syhopſit of Vocal Muſick, | 
A Minimin this Triple, ſerving either for the depreffion or for the elevation of the hand, 
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The Pauſes of this Triple of Whole Times, are like to the Pauſes of the Common Time, but of patts of 
a Time are differing,  .' . - - Pg oe |  IESP Es 
Ry Pauſes according to the Common Time Re, - Es, Dh 
$ times, 4 times, 2 times, 1 time, 2 fourth parts of a time, 1 fourth part of a time, an $ part of a time. - 
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| 2» Are in this Triple of TH oo 
$8 times, 4 times, 2 times, x time, deprefſion of the hand, elevation of the hand, the Gxth part of a time. _ 
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CHAP. IX. 
Of the ſlower Seſquialtre. 
is whoſe -parts, the depreſſion and elevation of the hand are equal, or even Jong, as in 


; + Efquialtre time: : "OG 
inn: Time; yet by whom Notes and Pauſesare meaſured, not according to their proper value, as 
in Common Time, but according to a certain proportion as in Triple; And is either Slower, Swifter, or 


The Slower Seſquialtre conſiſteth of fix Crotchets or equivalent Notes, and is therefore marked with the 
oumbers 6 and 4, the former being perpendicularly placed above the latter : Asin Example, 


mY \ 


e Pauſes of this Seſquialtre of whole times, are like tothe Paules of the 
' ofa Timearcdifftering, | ; 
Pauſes according to the Common Time, of | | 
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Half a Time, two fourth parts of a Time, one fourth part of a time, an eighth part of a time. ' 
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Half a Time, two fixth parts of a Time, one ſixth part of a Time, - a twelfth 
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CHAP. Xx. 
Of the Swifier Seſquialtre. 
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Half a Time, two fourth parts of a Time, one fourth part of a Time, an cighth part of a Time. : ; 
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| Halfa Time, two eight parts of a Time, one eighth part of a Time, one - 
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CHAP. XI. 
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is therefore marked 
e latter. As in 
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the numbers 12 and 8, the former being perpendicularly placed above th 
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'HE Swifteſt Selquialtre confiſieth 
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Pauſcs according to the Common Time of 


Half a time, the fourth part of a time, the cighth part of a time, two eight parts of a time. . nd 
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a Time, three twelfch parts of a Time, one twelfth part of a time, two twelfth partsof a Time. . = 
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The ſecondary ſigns of the Tat or Time are certain wards uled by the Iralians, and afterwards alſo of - 
| to wit, Adagio, and Preſto, fignifying, that ſuch a part of a Song where Adagio is written, is to be 
flower, iefe Preto, ſwiſter, - 
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 Synopfis of Vocal Maſich, © 


CHA P. XI. 


_—_ Of the Syſtems. ' 
T* E fgns of the thickneſs of ſounds do note their gravity and acuteneſs, or profundity and altitude. 


And are either containing, or contained. 
The containing ſigns are cither primary, or ſecundary. 2 
Thogpie ry containing figns are the Syſtemes, vyhich by their five joyned parallel lines, and {paces be- 


whereof they do confiſt, aſſign and afford to the Cliffs their due higher or lower places: accor- 
ding to this Type. | 
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But ifany Notes of a Melody riſe higher or fall lower, excceding this Syfieme of five lines above or below, 
then there aredrawn more ſmall lines, tha 
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Of the Bars, and Repeats. 
: | 3 7: 55 
| T HE ſecondary containing ſigns are cither Limiting, 
The Limiting ſigns are the Bars which are pet 
diſtances of onc or more times ofa Song 3 or double, ma 


CHAP. Xn. 


ug the 
or fianza'sof it : Asin Example. 
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"Gaal of Vical Meſck, 


repeating ſigns are the Repeats, which ſignifie that a pore of a mY muſt be ity over again. And 
ke of a General part of. a Song thus fi "ur 


Of the Cliffs. 


; | , HE contained figns of the thickneſs of a Sound, are they which i in the Syſtemes are placed, 
I <itherPrimary, or Secondary. 


"The primary contained figns are ihe principal, or leſs principal. 


The principal contained ſigns are which chiefly do note the profundity and altitude of a Sound; PEO ts : 
either Viſible, or Audible. | | | - ARE 


The Viſible ſigns of the thickneſs of Sounds are the Cliffs or Keys, which being placed in the Syſtemes, 
do repreſent by their Notes the juſt Altitude and Profundity of evety Sound. And are according to the © 
ſeven of the Scale of Muſick, the firſt ſeven letters of the Alphabet, as 4,8, C, D, E, F, and G3 $ 

whereof four, asB, C, D, and E, are never noted, but underftooodand known by thoſe thice figned, as - 


Theſe three are diſtant the one from the other by a fifth, and afford a double uſe, to wit; in reſpet of yoiz "Hh 
ces, and in reſpec of Notes. es, | ain ang | 


Of the Uſe of Cliffs in reſhetf of Voices 


J N reſpeQof roles, theCliffs diſcern the voices diſtin&ly the one from the other. For the ChE Fi Is pro- 
=. TR wa” the Baſs, and figniteth being placed on the hfth line a Lower Baſs, on the fourth:a Common, on the 
. thirdan Higher. 
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The Cliff C is for enor, Mean, and Lower Treble, and fignifieth being placed on the fourh line a Tenor, on 
the third a Mean, on the ſecond an igher Mean, on the Ph a Lower Treble. 
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The Cliff G is proper for the Treble, and {j gniketh, being placed on the third line a Lower Treble, on the _ 
ſecond Common, on the tirlt an Higher. | | fs 
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CHAP. XVI. 
Of the Uſe of Cliffs in reſpeS@ of Notes. | 
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IN reſpect of the Notes, the Cliffs giveto all Notes, in regard of their thickneſs their rates, and thake 
ÞL that the undetſtood, or not ſigned Cliffs do that _ | 
- TheCliff G nameth all Notes that ſtand upon that 


. £CB ſharp, thatis, when the Cliff B, is not wich a little nm Sol, 
n B fats thatis, when the Clif B, is, with a litttle round b marked OL RIG Re. 
The Cliff C nameth them | | 
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CHAP. XVII 


F-- | T* E audible ſigns of the thickneſs of Sounds are certain Syllables every where amongſt Muſicians rc- 
i EE that beginners may by the help of them cafily learn to diſcern exactly the juſt altitude and 


every Sound. Andare in number ſeven, as Ut, Re, Mi, Fa, Sol, La, and Ci, 
Mk ſores firft fix of theſe Syllables are ſaid to be invented almoſt {even hundred years ago,by Guido Are- 
tinus otherwiſe in Muſick well enough $kill'd, out of this Hymn of St. Fobn. | 


ZI Ut queant laxis, Reſonare fibri, 
= E - Mira geftorum, Fammnli tuorum, c | 
 - Solve polketi, Labii reatum. | 

OT - Sane Johannes-” 

- Bat becauſe they are not ſufficient to expreſs the ſeven degrees of the Scale of Maſick, + many have had 
need of divers mutations of them, which (as Experience witneſſeth_) hath been to Learners, not only a 
woupſctun: torture in larning, but alſo no little mo in AN going forwards. ke 

exefore, 
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Therefore later Muſicians have added to greg" X Syllables the franh Ci, that their number Ss hee . IT 
exaCtly to theſeven FR contained i in the Scale of Muſick, and no mutation might be any A ace 


CHAP. XVII. 
; | E” Of the Scale of Muſick. 


HE Scale of Muſick is an order of ſeven degrees, diſtant one from another by juſt intervals, according 
_ to whichevyery ſound in aſcending and deſcending is to be directed. 

The degrees of it are certaiv limits, by which' all the ſpace which a ſound can paſs, is divided fo exattly 
wy certain intervals. that a ſound may by them be/lifred up, or preſſed down, in adue proj, 'one fol- 
wing another. _ 
And theſe degrees can be by nature neither more nor leſs] in number : moreover, neither can chey diff * oY 
one from another by greater or lefſer intervals. * 
For all the fpace of ſounds is firſt of all by Nature it ſel divided i into conſonancies, when every oneis 2 
called an Eighth, or commonly a Diapaſon. h .-— = 

\ Becauſe Nature jt ſelfſheweth moſt evidentiy this diviſion in a Whiſtle, which being blown withaftonger = 
la than uſually, givethimmediately a ſound higher byan es i | on. 
wa, T7, 
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. ** And this ſound, as the higher term of the eighth, although ir in reſpec of its altitude differeth from the 
graver or profounder term of that hw therein, that it is only its half part, becauſe it's twice contained in 
it, ike a ſhorter firing in a longer, which is very well known by experiment in 4 monachord; and that'it 
is weaker, becaule it is moved of a graver, as ofa ſtronger, which appeareth by the ſtrings of a Lute, whereof 

if any graver is ſtricken, that which is by an cighth acuter, immediately trembleth and ſoundeth : yet in 
relpedt of its conſonancy it doth equiſonate with it after the manner of an uniſon, which alſo molt eyi- 
dently appearcth out of the ſinging of a Song of one voice made by two fingers, who can fing that ſame al 

gether from the beginning to the end, without any difſonancy, yet the one by an cigth Jigher than the 


_ The = gr therefore is the moſt perfe& conſonancy, differing from an uniſon only therein, that inits 
terms is the moſt ſimple conveniency divers, as between the whole and half. | 
| The ſame reaſon is of an eighth once compounded, commonly called a diſdiapaſon, 2 doublexighth, or 
fifteemb; and 'of a twice compounded, which is called a irriſdiapaſon, a triple eighth or two and twentieth; and 
alſoof a thrice compounded called a tetradjapaſon, a quadrula eighth, or nine and twentieth, whereof the one 
an in no way differ from the other. | | LES > 
Afterwards an cighth is divided into afifth, and its refidue a forrth : this is comrnouly called a diateſſa- 
ron, that a diapente. | ES ,, % 
A fifth or diapemte is very eaſily diſcerned by hearing, -becauſe its terms differ: between themſclves more 


than they of an eighth, and leſs than they of a third or ditone, and therefore it ſoundeth to the hearing _ 
Th \ | o 
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ſo flatly as an eighth, nor ſo ſharply as a ditone, but moſt pleaſantly'of all. 'For.that obje& is molt pleal 
to ſenſe, which in'its receiving, neither by its cafineſs wholly filleth the defire of ſenſe, nor by its dithculty 
ar it : becauſe as too much eafineſs breedeth fulneſs and loathing, fo too much difficulty trouble and 
wearinels. | | : | | | EL 
And this fifth is the moſt perfe& amongſt conſonancies next to the cighth,becaule it is by it {elf generated _ 
oft of the divifion of an eight, which is certainly known by experiment in the firings of a Lute, at if any 
of them be ſtricken, that the ſtrength of that very ſound, immediately ſtriketh all the firings, which are 
acuter by any kind of a fifth. | | | 
After that a fifth is divided into a greater third, and its reſidue a leſſer third : this is commonly called a 
Semiditone, that a Ditone. © GA : EE EL, 
This greater third or Dione is alſo very eaſily diſcerned by hearing, becauſe it conliſteth in a manifold 
proportion, conſonating with the terms, not only of an eighth, but alſo of a fifth, and is therefore, next to 
the fifth, a conſonancy' fo perfe&, that it, as experience witneſſeth, effeceth upon the firings ofa Lute a 
trembling, which may be perceived not only by ſeeing;but alſo by hearivg. | 
Beſides, the remaining Semiditone is divided into a greater Semitone, and a greater tone, that the acuter 
ng of the greater Semitone may confonate with the acuter term of the eighth, after the manner of a 
Hifth. | | | 
Further this fifth generated out of the diviſion of the forelaid Semiditone, is alſo divided into a Datone 
* anditsreſidue a Semiditone, whoſe Ditone's acuter term doth conſtitute the ſixth degree in an eighth, 
> | C3 Moreover 
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Moreover the Ditone of the firſt divided fifth, is divided into a lefler and a greater tone, that the acuter 
term of this leſſer tone may conſonate with the acuter term of theſixth, after the manner of a fifth. 
, Taſftly the Semiditone betwixt the ſixth an eighth is divided into a greater tone and greater Semitone, 
' thatthe acuter term of this grater tone may confiitute a fifth, with the acuter term of the firſt Dizone. 
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CHAP. XIX. 
_ Of the Order of the. Generation of the Degrees. 


«F*HE feven Degrees of the Scale of Muſick are then generated after this arder. 
”" T7. The tirſt Degree ariſcth out of the diviſion of all the ſpace of Sounds into cighths, and is the 
-g1aver term of an eighth, as the acuter term of that ſame eighth is likewiſe the firſt Degree of the next fol- 
lowing acuter eighth. 
2. Thefhfth-Degree ariſcth ont of the diviſion of an cighth intoa fifth, and its reſidue fourth, and is the. 
acuter term of that fifth. 
- 3- Thethird Degree ariſcth out of the diviſion of a fifth into a Ditone, and its remaining Semiditone, and 
as the acuter term of that Done, | _ | 
4 That ' 
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Synopſis of Vocal Muſick. Ee 

4- The fourth Degree ariſcth out of the diviſion of the Semiditone into a greater Semitone and a 
Tone, and is the acuter term of that greater Semitone, which maketh a fifth with the acuter term of th< 
eighth. - | | — FED 1; 

5. The ſixth Degree ariſeth out of the diviſion of this forcſaid fifth into a Ditone and Semiditone, and is 
the acuter term of that Ditone. - = : 

6. The ſecond Degree ariſeth out of the diviſion of the Ditone of the former fifth into a lefler and greater 
Tone, and is the term of that leſſer: Tone, and maketh a fifth with the acuter term of the ſixth, 

7. The ſeventh Degree ariſeth out of the diviſion of the latter Semiditone into agreater Tone and a greater 
Semitone, and is the acuter term of that greater Tone, and maketh a fifth with the acuter term of the former 
Ditone, | | : RE aa; 

Therefore an eighth is divided according to the ſucceſſive order of theſe Degrees into a fifthand itsreſi- 

due a fourth ; that fifth into a Ditoneand a Semiditone the Ditone into a lefler and greater Tone; «the Sems- 
ditone into a greater Semitone and a greater Tone: that remaining fourth into a leflex Tone and a Semidi- 
#one; that Semiditone into a greater Tone anda greater Semitone.- | 
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Synopſis of Vocal Muſick. 2 


CHAP. XX. 
Of the Intervals of the Degrees. 


N D theſe Degrees are diſtant the one from the other by theſe Tones or Intervals. Fo” Tone 1s a 
L£ % ſpace, diſtance, or interval between two ſounds, a graver and an. acuter. 

Between the firſt and ſecond Degree isa leſſer Tone, containing nine comma's : between the ſecond and 
the third is a greater Tore, excceding the lefler by its tenth part, which tenth part .is commonly called a 
Comma; between the third and fourth is an half greater Tone, commonly called a greater Semitone 3 bc- 
tween the fourth and fifth is a greater Tone of ten Comma's 3, between the fifth and fixth is alefler Tone 
, ofnine Comma's 3 between the ſixth and feventh is a greater Tone of ten Comma's 3 between the (Eventh 

and thefirſtof the next followingacuter cighth isa greater Semitone of five Comma's. OW 

So that Nature it ſelf demonſirateth it moſt manifeſtly that there can be in the Scale of Muſick neithe 
more nor leſs op in number than ſeven : moreover that they cannot be diſtant the one from the other 
by greater or leſſer intervals. + 

That all theſe things may appear more evidently, ſo is the ſucceſſive diviſion of all the ſpace of ſounds, and 
alſo the Scale of Muſick, together with its degrees and intervals, rolled into a Circle, and repreſented-in the 


following F jgure. 
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CHAP. XXL 
| Of the agreeableneſz of the Cliffs and Syllables with the Degrees of the Scale of Muſick. 


© diſcem rightly theſe ſeven Degrees of the Scale of Muſick, are commonly uſed the firſt ſeven letters 
T of the Alphabet, called Cliffs (as above is ſaid Chap. 1 noon by their N otes do ſhew before ones 
Eyes, the juſt altitude and profundity of the ſound of every Degree. | 
And becauſe the Cliff b, being by nature ſharp, can be changed into a flat, as aftcfwards ſhall be demon- 
ſirated, fo is the firſt Degree of ancighth repreſented by the Cliff c, the ſecond by d, the third by e, the 
fourth by f, the fifth VG the fixth.by a and the ſeventh by þ: which ſeventh Degree, becauſe it is the 
acuter term of a greater Tone, it maketh'a ſharp ſound, and therefore that Cliff b is called b ſharp, and the 


Scale marked with that b, the OF 6 ſharp, and alſoa Song contained in that Scale, a Song in b ſharp. 

Now reaſon it ſelf alſotelleth, thatlike as there be ſeven Out bowing the juſt altitude and profundity of 
the ſounds of every Degree to the ſight;*thar there alſo-muſt be. uſed ſeven voices or ſyllables, which alſo 
nay fitly repreſent the ſame altitude and profundity of the Sounds to the hearing, | 


And 


MM | 3 5 
And there can be no fitter ſyllables than the {ix 9 he Mdelente; now by long uſe every where received, if 
to them be added the ſeventh; to wit, ci, becauſe they make by their letters a found convenient en 

For #t and fe afford a flat. and cffeminace ſound 3 re, fol, and 1a, a natural and middle; but ms and ci "Bj 
ſharp and man-like. 

Ut agreeth with the firſt Degree, becauſe this Degree is diftant from the ſeventh Degree of the graver 
eighth by a greater Semitone, which therefore alſo maketh a flat ſound. 

Re anſwereth the ſecond Degree, becauſe this Degree is diſtant from the firſt by alefler Tone, and there- 
fore alſo affordeth a'natural and middle ſound. 

M; islike to the third Degree, becauſe this Degree is diſtant from the ſecond by a greater Tone, and there- 
fore alſo emitteth a ſharp and-man-like ſound. 

Faagrecth with the tourth Degree, becauſe this Degree is diſtant from the third by a greater Semitone, 
and therefore alſo maketh an effeminate and flat ſound. 

Sol anſwereth to the fifth. Degree, becauſe this Degree is diſtant from the fourth, indeed by a greater 
Tone, but moveable into a leſſer, as afterwards ſhall be demonſtrated, when b flat ſhall be treated of, and 
therefore alſo affordeth a natural or middle found. 

La is like to the ſixth ty $6 Oy this Degree is diſtant from the fifth by a lefſer Tone, and herehorg 
alſo giveth a natural and middle found. 

Laſtly Cidothagree with the xo" —_—s becauſe this Degree is diſtant from the ſixth by a greater 
' Tone, and therefore alſo maketh a ſharp and man-like found. - = 
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| 'By theſe voices or ſyllables is then the juſt alti 


| tude and profundity of the ſounds of every degree alfocon- 
veniently enough repreſented to the hearing. 


CH AP. XXII 
Of the generation of an Eighth in b flat. 


"Urther becauſe there be in an Eighth two greater Semitones, and the acuter term of a'greatet Semitone 
'R bethe firſt Degree ofan Eighth, ſo muſt then be conſidered, how an Eighth with every one of his De- 
grees iscxactly to be made out of the acuter tern of the latter greater Semitone, | | 
- The firſt Degree of that Eighth let be the acuter term of that latter greater Semitone, to. wit, the fourth 
Degree ofthe former Eighth. LEW os 2 FED 
The ſecond Degree of an Eighth ſhould be diſtant from the firſt by a Jeffer Tone, and the thiid from the 
ſecond by a greater, but the fifth Degree of the tirtt Eight is diſtant from the fourth by a greater Tone, and 
the ſixth from the hfth by a /eſſer Tone, therefore there muſt be made a fraftion, which is the difference of 
4 greater and leſſer Tone, and is commonly called a Schiſma or Comwa, and that Comma muſt be taken away 
rom 
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from the greater Tone, and be added to the leſſer, then the ſec 
the firſt by a leſſer Tone, and the third from the ſecond by a greater Toxe which was requited. 

The tourth Degree of an Eighth ſhould be diſtant from the third by a greater Semitone, and the fifth from 
a fourth by a greater Tone, but the ſeventh Degree of the firſt Eighth is diſtant from the lixth by a greater 
Tone, and the firlt from the ſeventh by a greater Semitone :© therefore mult here alſo be made a fraction by. the 
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difference of a greater Semitone, tO wit, x greater Semitone mult be taken away from the | may Fes LS bo” 
m the third by a 


added to the greater Semitone then the fourth Degree of this Eighth will be diſtant 
greater Semitone, and the fifth from the fourth by a greater Tone, which alſo was required. 


The fixth Degree ſhould be diſtant from the hfth\by a leſſer Tone, the ſeventh from the ſixth by a greater © 
Tone, and again the firlt from the ſeventh by a greater Semitone, now the ſecond Degree of the tirſt Eighth, | 


is diſtant from the thirſt by a leſſer Toxe, the third from theſecood by a greater Tone, and the fourth from the 
third by a rat Semitone, therefore theſe Degrees do well agree amongſt themſelves, and all the latter 
cighth-is pertected. _ | fs © 
The Scalcariling out.of this Eighth 15 called the Scale oÞb flat, becauſe herein þ ſharp is turned into'b flat; 
and alſo a Song contained in this Scale, iscalled a Song in b flat. FS 
And it beginneth in the Cliff f, and is therefore diſtant frenrthe Scale of b ſharp by its gravity, by a fifth, 
for ina ſo much as a Sound is flatter, in ſo much it is alfo graver, and needeth leſſer, breath, that it may be 
uttered, Both theſe Scales, as well of b ſharp, as of b flat, together with their Cliffs and Syllables, rolled 
into a Circle, are exactly repreſented in the following Figure: the degrees of the Scale of b ſharp with con- 
tinued Lines, but the degrees of the Scale of b flat with lines made of fmall points. In 
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Degree of this Octave will be diſtant from 
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In Plain are the Scales thus rep 


In B Sharp, He 
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Therefore a Song, being propoſed, firſt muſt be the Cliff conſulted what Cliff it be, and whether in 
Bb ul or in B flat, and accordingly by its Name be called : from thence muſt be proceeded to the: Notes 
according to the Scale, in aſcending and deſcending to the end of the Song. 
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Song is not concluded in theſe ſeven degrees of the Scale, either aſcending higher, or deſcending 
, lower, then the degrees are iteratedin order either forward or backward, as far 3s a Song it ſelf extendeth. 


CHAP. XXII. 
Of the leſſer principal and ſecondary contained ſigns: 


T H E leſs principal contained ſigns, are ſigns either preſſing down the ſounds, or lifting them up. 
"© Signs which do preſs down the Sounds is B flat. | Phe; 
B flat maketh every Note before which it is placed, by half a Tone graver or lower. As, 


— L 


| 


- Signs which lift up the ſounds are Bſharp, and B canceled, 


Synopſis of Vocal Muſick. 
B ſharp raiſeth every Note, before which it is placed, by half a Tone higher.” As, 


B caucelled rai{cth alſo every N ote before which it is placed, by half'a Tone higher. As, 
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The Secs acraiihl ſigns are the DireQs. | 
A Dire&1 flicvecth that in he fame Cliff in which i it is placed, the firſt Note of the next following Syſtem _ 
doth ſtand. As, 7 Es Y 


boned 


CHAP. XXIV, Ws 
Of the ſigns of the breadth of ſounds, and of things. 


G& of the latitude or breadth'of ſounds are which ought to ſhew whether a ſound muſt be ſung with a 

J clearandfull,or with a ſoft and ſmall ſpirit, andare by Artiſts leſs carefully expreſſed, who leave that to 

the text, and to the things themſelves which in a Song are to be expreſſed. Tralians only, and ſome that 
them do follow, do uſe theſe two words, Forte'and Piano, Ggnifying that ſuch part of a ſong muſt be ſung 

_ clearerand fuller, under which is written Forte, but ſofter and ſmaller, under which is written Piano. 

2ns of things are cither Primary or Secundary. Ex Os 


Primary figns of things, is the Text it ſelf written under a melody. | 
A Repeat ofthingsisa ſign which ſignifieth thata partofthe Text muſt be ſung overagain. As, 


A Tye is a crooked line, binding two or more Notes together, which to one Syllable are to beSung, As, 
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CHAP. XXV. Es 2 
Of the ſigns of the Ornaments of Songs. | 


Sg gns of the 'Ornaments of Songs are alſo by Artiſts leſs carefully preſſed, the Art of Si 

. 9, Graces and Orntments being left to Beginners, to attain to it þy the imitation of thoſe, who 
W675 | | yy MO IN) IPD 
. Yet theſe few direQions are commonly given, that the chickeſt ornaments do in Ex: tio | 

" Trillo's, and Gruppo's, We Tm Wl,” ROwwſr T Ton Tong TIE Rs, 
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Hſe oF Focal o Moſick, 


| An; is a lacking of the Voice to reinforce it afterwards, and isefpecially uſed in Minimsand 
E- Crotchets withs a prick, whom ſhorter Notes do follow, 
—- "A Tiitlo 15a ſhaking of the Uvyla ov the Throat io one Sound or Note, as the Gruppo is in two Sounds 
E or Notes, the by one r than the other, and are commonly uſed incadencesand cloſes. 
Theſe Ornaments arenot to be uſed in Airy Songs, which require only a lively and cheerful kind of 
Singing, carried by the Air it ſelf; but in Paſſionate Muſick, wherein muſt be kept a command of the breath. 
| nas. heed, that by ſpending much in one place it do not afterward fail in another when it is needful. 
ordinary meaſure of Yime is here leſs regarded, for many times is the value of the Notes made 
ifs by by half, and ſornetimes more, a. to the conceit of the words, with a graceful neglect, 


CH A P. XXVI 
*Of the ſecond Mean to attain the Art of Muſ ck; 


Yither is treated of the frequent exerciſing of the voice, according to certain figns by which vocal 
& 4 Pon ya arc a ve pedes the firſt Mean, whereby the Art of Singing is to be ac Puke followeth- 
now the oth ttained, the often exerciſing of the Vote th by thedizeQion either of 
3 —_ Tuned On ot or ne an nexperiencol Maſter. is 
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der his Voice, in riſing and falling of the Sounds according to the 


Becauſe a Beginner cannot at firſt'ord ingtot 
ſevcral Degrees of the Scale of Muſick, be muſt therefore guide his Voice in unity of the Sounds, citherof an 
Inſtrumenc, eſpecially of the Virginals which are well tuned, or of the voice of one, whoin this Art is well 
experienced : a little practice by {mging, ſometimes with, and ſoinetirnes without this help, will ſo eſtabiiſh 
his Voice, thathe will be able to expreſs by Voicesall the Degrees of che Scale, and any Sounds of eny plain 
Song according to them. | ET ds 
Bur in the exerciſing of the Voice is this Order to be obſerved. | 2 On 2. 
Furſt of all muſt a Beginner learn:the Scale of Muſick; that he may be able toexpreſs exaQtly in Order all 
the Sounds of every. Degree, in Aſcending and Deſcending, CPN re 
Aﬀer that he muſt learn to Tunea Third, a Fourth, a Fifthza Seventh. and an Eighth, in-Aſcending and 
Deſcending froth every Degree : which hewill ſpeedily attain, 'by Sounding at the firſt Tuning by Degrees 
all the middle Notes, and afterwards by leaving them out, as in Example. Cola 
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Aﬀeer the fame manner muſt they be Tuned from therettof the De Degrees. And being herein alſo exactly 
Skilled, he muſt begin with any plain Song, conſulting firſt the Clif MN kakeris| is in B ſparp, orin Bflar, 
naming it by its proper name, and then from the Cliff to the firſt Note of the Song, giving it its 


name, and Tuning ito to the pitch of his Voice; that when he cometh to his higheft Note, he may reach it 
ag as (queaking, and to his loweſt without grumbling, ſo that his Voice may come always clearfrom 
Then he muſt ling bver all the Song firſt with the ſyllables, cill he can ſing exaRtly: Aﬀterwards leaving 
he muſt pm nghs over with the Text or words underwritten, and that ſo often till he can fing it 


all, with all readincfs 
 Havine.thi exerciſedhimſeK in-cafier 50085, hemuſt ſtrive continually to emma himſelf after this man- 


ner, by D 2prees further in harder Son gs, till cometh to perfeRtion, and can ſing 'any Harmonical Son 5: 
at the firſthght, uſing this Art to hisown Recreation, and the Glory of God, which are to Vocal Muſt 
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its ſubordinate and ulcimate end. 


. <> 4 
. [3 off 


| TH E man is bleſt that hath not bent, to. Wicked read his.ear , Nor led his 
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Nor fate in ſcorners 
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Th E man is bleſt that hath not bent, to wicked read his ear, Nor 
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led-his life as. Sinners do, 
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But in the law of God the Lord 
doth ſet his whole delight : 
. And in thar law doth exerciſe 


bimleif both day and night; 


. Heſhall be like the tree. that groweth, 
oy by the River ſide : 


Which brin 


ingeth foith moſt pleaſant fruits, 
in-her due time and tide. 
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wondrous works, And them declare always. 
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